THE CLEVELAND MUSEUM OF ART 


MAY SHOW QUESTIONNAIRE 


Dear 


We are trying to build a biographical record of Cleveland Artists for reference. 
May we enlist your assistance with the following data? 
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PRESENT POSITION: 


**************************************************************************** ***** ***** 

We would greatly appreciate it if you would inform us of subsequent awards, pur¬ 
chases, exhibitions and scholarships. Thank you for your cooperation. 


L-^ . I Q 'pL ic 


Director of the May Show 
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Dear Yvvr\_. 

We are trying to build a biographical record of Cleveland Artists for reference. 
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We would greatly appreciate it if you would inform us of subsequent awards, 
purchases, exhibitions and scholarships. Thank you for your cooperation. 


V ^Rxj u/x 

AssistantO&urator of Paintings 













THE CLEVELAND MUSEUM OF ART 
QUESTIONNAIRE 


We are trying to build a biographical record of Cleveland Artists for 
reference. May we enlist your assistance with the following data? 
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We would greatly appreciate it if you would inform us of subsequent 
awards, purchases, exhibitions and scholarships. Thank you for your 
cooperation. 
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i^vvu T”z faAo (JLfU-, 

Assistant in Paintings 
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Cover 

ODAY’S cover 
watercolor by 
Robert Laessig 
might have been paint¬ 
ed right out of your 
October garden. The 
“A.W.S.” after his 
signature stands for 
American Watercolor 
‘ Society, in whose exhibits he has won awards. 

This is the seventh cover Mr. Laessig 
has done for Sunday Magazine. For a story 
by Helen Borsick about the artist and his 
excursion into the field of abstraction under 
a' pseudonym, turn to pages 5-6. 
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"YELLOW ROSES” 
by Robert Laessig 




M 








• • • a native son, whose work reveals, a personal 
feeling and an intimate knowledge of his subject 
. . . winner of numerous art awards, including the 
May Show ... an extensive selection of his original 
works may now be seen . . . Painting showed, $195.00 
framed. 

J. GEORGE MAYER gallery 


20309 Van Alcen Shopping Center 


SK 2-4554 
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Cover 

T ODAY’S cover 
watercolor by 
Robert Laessig 
might have been paint¬ 
ed right out of your 
October garden. The 
“A.W.S.” after his 
signature stands for 
American Watercolor 
* Society, in whose exhibits he has won awar It. 
This is the seventh cover Mr. Laessig 
has done for Sunday Magazine. For a story 
bv Helen Borsick about the artist and his 
excursion into the field of abstraction under 
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Three Laessigs and their creator—"typical" floral at right, misty semi-realism, 
above, and abstraction in a new wax-treated cloth technique. 


Posy Painter’s Secret Life 


By HELEN BORSICK 


?LM aiMJXVH KmuM , ict- ii, i 
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B RIAN HAWKINS was a phenome¬ 
nal artist, though no one had ever 
heard of him before last June 28 
when he arrived on the art scene with 
an exhibition of his abstract paintings at 
Akron Institute of Art The show went 
very well—nice attendance, lots of com¬ 
ment and speculation, a good critical 
review. When it was over, Hawkins, 
whom no one once actually saw during 
the whole time anyway, disappeared. 

One of the few persons who knew 
that Hawkins the abstractionist painter 

CONTINUED ON PAGE 6 
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STORE HOURS MONDAY DOWNTOWN 9:30 A.M. TO 9 r.M. 

•RANCHES 9:30 A.M. TO 9:30 P.M. 

USE EACH STAMPS LIKE MONEY AT ALL 5 MAY COMPANY BASEMENT STORES! 


MAY'S M BASEMENTS 


100% ALL 


SKIRTS 


In Extra Sizes 32 to 38 


• Black • Green 
• Royal Blue 

A smart, slimming sheath, for 
the extra size woman. Expertly 
tailored of fine, 100% wool, 
styled with band waist, side zip¬ 
per and back kick pleat. Fully 
rayon taffeta seat lined, for bet¬ 
ter fit, and comfort. In your 
choice of three fall colors in 
waist sizes 32 to 38. Mail and Fhoue Orders 

Filled ... Call CH 1-3070 . 

BASEMENT SPORTSWEAR DEPARTMENT. THE MAY COMPANY. 
DOWNTOWN AND ALL 4 BRANCHES 

THE PLAIN DEALER SUNDAY MAGAZINE 





Posy Painter’s 
Secret life 

CONTINUED 

in reality was Cleveland flower painter 
Robert Laessig leading a double life In 
art, was Leroy Flint, Akron Institute 
director. 

Flint had seen Laessig’s abstrac¬ 
tions in his studio and suggested an ex¬ 
hibition of this work. ^ 

Laessig was doubtful. He. said no, 
thank you, I would like to, but ... He 
had been working on these experimental 
things privately; his public image as an 
artist runs to flowers. 

Laessig has been painting flowers 
for American Greetings Corp. greeting 
cards for nearly 16 years. He has had 
flower paintings in the last 15 May 
Shows and has won numerous local and 
national prizes for them. The latest 
(dateline Sept. 23, 1964) is a major 
purchase award in a national watercolor 
show in Knoxville, Term. (There may be 
another by now. Lately it seems that 
every time the art desk here turns 
around, Laessig has won another 
award.) 

He prefers watercolor to other me¬ 
dia and is a member of the American 
Watercolor Society, a distinction noted 
in the placing of the letters AWS after 
the signatures on his paintings. 

Three of Laessig’s flower paintings 
are in the collections of the Cleveland 
Museum of Art. A number of them 
have appeared on the cover of The Plain 
Dealer Sunday Magazine—including to¬ 
day’s. In December 1962 Laessig was 
the featured guest artist in “American 
Artist” The story was titled “Robert 
Laessig Explains His Love of Flowers.” 

The idea of Laessig showing his 
new non-objective paintings under a fic¬ 
titious name to avoid confusing, or dis¬ 
appointing, the public was Flint’s. Not 
one to encourage deception but definite¬ 
ly a man to encourage the exhibition of 
what he considers good art. Flint said, 
“Why not show them under another 
name? Authors do it. Why can’t you?” 

Why not? If John Canaday the art 
critic (New York Times) can write de¬ 
tective stories under the pseudonym 
Matthew Head, then Robert Laessig the 
flower painter can paint abstractions 
under the name of Brian Hawkins. 

And so he did. He lives, incidental¬ 
ly, on Hawkins Road in West Richfield, 
which is where the “Hawkins” came 
from. He subsequently decided to face 
up to the image breaking himself, which 







Laessig's casein “Floral Beauty" won 
a special water color award in the 
1959 May Show. 


is why Hawkins went out of existence 
with the closing of the show. 

Hawkins never really solved any 
problems anyway. The problems were 
Laessig’s—the problems of any artist 
in painting flowers, figure or abstrac¬ 
tion, it doesn’t matter which. They are 
the problems of painting greeting cards 
so that they don’t look like the same old 
greeting cards, the problem of painting 
flowers or woods in such a way as to 
leave to the imagination what no brush 
can do better than nature has done her¬ 
self; the problem of painting an abstrac¬ 
tion that creates a unity and meaning 
of its own. 

Laessig has not given up painting 
flowers. He once said that an artist 
never should stay away from nature too 
long. 

But nature is only the beginning. 
“I refuse to copy a picture,” Laessig 
said. (He meant refuse to exactly imi¬ 
tate the object as seen.) “Anyone can 
do that. I have to put in something of 
myself. There has to be a mystery to it, 
you see.” 

Mystery is a word that slips into his 
talk about what he asks of art, his or 
anyone else’s. That and quality and re¬ 
finement. Beauty, of course. 

He studied for five years at the 
Textile Design Institute in Plauen, Ger¬ 
many, and later at the Art Students 
League in New York, and during World 
War II served as combat artist for the 
U.S. Air Force. He has learned and 
practiced his metier too well to abandon 
it for gingerbread houses, and too well, 
too, not to know the infinite possibilities 
to which one’s inventive mind can lead 
one’s art. i 




















